LOOKING BACK
By Patrick Hayes

White Artists Only

Fifty Years Ago Marian Anderson Sang at the
Lincoln Memorial, and All Eyes Were on Washington

n Easter Sunday, April

9, 1939, at five o’clock

in the afternoon, Mari-
an Anderson stood on the
steps of the Lincoln Memori-
al. Before her, a crowd of
75,000 was gathered along-
side the Reflecting Pool. The
nation’s leaders surrounded
her on the platform; the statue
of Abraham Lincoln kept
watch behind her. During the
seconds before Anderson
sang her first notes, a hush
prevailed. At that moment,
Marian Anderson represented
a cause other than her art
alone.

*‘O beautiful, for spacious
skies,”’ she began. She fol-
lowed with an Italian aria,
Schubert’s ‘‘Ave Maria,”’ and
three spirituals. Her last song
was ‘‘Nobody Knows the
Trouble I've Seen.’’ She fin-
ished with a brief but moving
speech thanking everyone for
the welcome she had received.

Marian Anderson sang that
day at the Lincoln Memorial
because she had been denied
the use of Constitution Hall,
owned by the Daughters of
the American Revolution. It is
a long and tortuous story al-
most lost in history until
1979, 40 years later, when
then-president general of the
Daughters of the American
Revolution Jeannette O. Bay-
lies asserted that Anderson had not been
denied the Hall because of her race, but
because the National Symphony Orches-
tra had booked the date months before

Patrick Hayes was manager of the National Sym-
Phony Orchestra from 1941 to 1947, when he left
to found the Hayes Concert Bureau. He then start-
&d and ran the Washington Performing Arts Socie-
¥ and has broadcast on cultural topics on WGMS
for the last 33 years.
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Marian Anderson, denied permission to performin
Constitution Hall, sings before a crowd of 75,000 at the

Lincoln Memorial on Easter Sunday in 1939. The
controversy focused worldwide attention on racial
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discrimination in the nation’s capital.

for a concert at four o'clock. What Bay-
lies did not reveal, or possibly did not
know, is that other dates that month had
been requested by Anderson’s manage-
ment and denied, and that all Constitution
Hall contracts from 1935 to 1952 had con-
tained a clause reading: *‘for the purpose
of a concert by white artists only, and for
no other purpose.’’

Anderson, already an internationally

acclaimed singer, became
even more famous because of
what transpired during the
three months before her ap-
pearance that Sunday in 1939
at the Lincoln Memorial. The
Daughters of the American
Revolution suffered both em-
barrassment and indignity.

In a letter to the editor that
appeared in the Washingron
Star on September 9, 1979,
Jeannette Baylies responded
to singer Harry Belafonte’s
claim, during a 1979 appear-
ance in Constitution Hall, that
Marian Anderson had been
denied the use of Constitution
Hall ‘‘because she was
black.’’ He stated that he, too,
had been turned down.

Baylies countered this alle-
gation: ‘‘Mr. Belafonte made
two very misleading state-
ments to the audience. First,
Anderson was not denied the
use of Constitution Hall be-
cause she was black. The hall
was rented to the National
Symphony Orchestra on the
date her manager requested.
Second, our records show that
Mr. Belafonte performed in
Constitution Hall on April 24
and 25, 1956, and during the
same week Miss Anderson
also gave a concert in the
hall.”

Baylies’s references were
accurate, but she had not gone back far
enough. Records in the DAR archives
will reveal that no black artist was per-
mitted to appear in Constitution Hall for
seventeen years, from 1935 to 1952.
During those years it was the policy of
the DAR that only white artists be al-
lowed to appear on that stage, and all
concert rental contracts contained a
clause to that effect.
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Constitution Hall was in-
deed rented to the National
Symphony Orchestra and a
concert was played with Dr.
Hans Kindler conducting on
Sunday, April 9, 1939, at 4
pM. However, even if Dr.
Kindler had wanted Anderson
to appear as soloist with the
National Symphony that day,
it would not have been per-
mitted by the DAR.

I was actively involved on
the Washington concert scene
from 1941 to 1979, worked
within its constraints, labored
to break them, and knew
those involved in the events of
the turbulent months of early
1939. I was taken aback by
Baylies’s assertion, and after
her letter appeared I set out to
reconstruct the story of Easter
Sunday 1939.

B

CONMSTITUTION HALL
Wishingion, D.C.

THIS ACEEEVENY, Made this..TWSOMiOSD _ _ cuy or.éemust_ 193,
Tatwesn the Nailonal Boclety, Daughters of the American Rsvolution, a body
crate, duly Incorporated and exieting unter the lawe of the Unitsd States s a
wooiety organized wholly for sducationsl, bletorical and patriotic Farposss and
=4 00 time for profiv (bereinafter called the Lassor)  and TER PEILADELPAIA
o e—r— ——e TITIITTT(bereinafter called the Lesses).

WITHISSETS: Tuat \he Leseor does hersty let, demfes and lease 1o the
Lesses and the Levses doss Dereby hire and take from be Lessor, ihe use of the
CCXSTITUTION HALL, situated In Wash s D.C., together with the stage and the
sorridors, foyers and vestibules leading thareto (except Ahe Plpe organ for which
& sosinal sdditional charge fe mads) for & term of. A _Rours, commencing at.tB.N.
o'alock, 98 Qetobey 24%b, 1935, Decesber 1¥%R, 1930, Mereh ARVh. lons.smd_

April a4, 1938 =

and for no other pUrpees or parposes at & total rental of Sirtees Bundred.fallars
{ $400.00)
(0,800,00) s=zezzzzan, of which Funr. Bundred Dollaraf...have besn pald at the

Aime of signing hersof and_$Be Malasan.of Thres Muodred Dollars. ($300.08) fon .
sach conoart

before naon o M4th, 1933, Dagecher 19¢n, 1935
Ao be paid on or before “&“ﬁi’.z». 1936 wod dprtl wd, 1938,

This lsase is made cpon the forsgoing and following terms agressents
and conditlons, all and everyons of which the pariies harelo agres to obaerve,
Fsep and perfors and & breach of any of which covenants, shall constituts a breach
of the eatire gontract:

Firet - Incase the Lesess shall Fall.to sake all payments required by
‘ble coniraat on or befors the Lise or tises above mentloned, the Lessor shall
retaln all so ==1d on acoount of this les : -

At Constitution Hall,
blacks were permitted to at-
tend performances, although
they were seated only in Sec-
tion O in the rear balcony.
Under these conditions few
attended. The social structure
was riddled with contradic-
tions. Constitution Hall for-
bade black artists from ap-
pearing on the stage, but
permitted black citizens to sit
in the audience, while at the
National Theater the policy
was the reverse, with black
actors and singers appearing
in plays and musicals while
black citizens were turned
away at the box office.

The manager of Constitution
Hall, whom I dealt with for
the National Symphony and
later for the Hayes Concert

In the years before World
War II, Washington was a
small, quiet, slow-moving
city. Its patterns of life were
southern. The dynamism and
restlessness of the New Deal
were stirring, but Washington
had more in common with
Richmond, Virginia, and At-
lanta, Georgia, than with Philadelphia,
New York, or Boston. For a hundred
years discrimination and segregation
prevailed throughout the South, and
Washington was no exception.

I was not familiar with Washington
when I began my job as manager of the
National Symphony Orchestra in Janu-
ary 1941, so I set about getting to know
the place. I saw the gentle city of monu-
ments and statues. I heard the music at
the Library of Congress as well as the
concerts in Constitution Hall, attended
plays at the National Theater, visited
university campuses. It suddenly
dawned on me that all the faces around
me were white. ‘‘Over there’’ were the
*“colored’” sections of town.

In the spring of 1941, I began booking
artists for the summer *‘Sunset Sympho-
ny’’ concerts of the National Symphony
Orchestra, which for almost twenty
years were played on the Watergate
barge moored just off shore at the foot of
the steps behind the Lincoln Memorial.
The land is federal property and the
barge was owned by the National Park
Service, so there were no restrictions on
booking artists because of race. In the
summer of 1942 we set a record for
attendance at the Watergate with Paul
Robeson as soloist.

But in private facilities it was another
story. I went over the Constitution Hall
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A copy of a 1935 contract for a performance by the
Philadelphia Orchestra in Constitution Hall shows the
clause ““concert by white artists only.” Although black
artists had appeared after the opening of the hall in
1930, all contracts from 1935 to 1952 contained the

whites-only stipulation.

contracts that had been signed by my
predecessor, C.C. Capel, for the 1941-
42 season of the National Symphony and
saw for the first time the clause, typed in
capital letters on a separate line, ‘‘CoN-
CERT BY WHITE ARTISTS ONLY.”" Over
the next six years I would sign these
contracts for the National Symphony Or-
chestra, and I would sign them for the
Hayes Concert Bureau for the seasons
1947-48 to 1951-52, when the clause
was eliminated.

Constitution Hall was not alone in its
policy of discrimination. Discrimination
and segregation prevailed throughout
the city, in hotels, restaurants, clubs, the
National Theater, and motion-picture
houses. Most motion-picture theaters
did not admit blacks at all. One owner
built a cement wall down the middle of
the center aisle of his theater and admit-
ted both blacks and whites, who sat on
different sides of the wall.

The public-school system was legally
a ‘‘dual” one. We would take the Na-
tional Symphony Orchestra to Wilson
High School and Alice Deal Junior High
School, where the audiences were all
white, both students and teachers. In the
same month we would go to Dunbar
High School and Armstrong High
School where the audiences were all
black.

Bureau, was Fred Hand. We
became well acquainted, and
during one of my visits to the
hall in the spring of 1942, as I
was handing over a batch of
signed contracts for the up-
coming concert season, I
asked him how much longer
the *‘‘white artists only’’
clause would be included. He
replied firmly, ‘‘As long as I am manag-
erhere.”

I asked, ‘‘Sometime will you tell me
the whole story about it?"’

He said, ‘‘I'll tell you now.”’ I leaned
back in my chair,

Hand said that when Constitution Hall
first opened its doors in October 1930 it
was available to all, artists and audi-
ences. One of the first groups to appear
was the choir from Ham titute in
Virginia, an all-black college. The dis-
tinguished tenor Roland Hayes was a
favorite and sang there almost every
year.

At one recital, Hand said, Roland
Hayes came on stage to observe a large
group of black men and women seated
together on one side of the orchestra. It
was a ‘‘group sale,’” purchased by a
social club or alumni group. Hayes saw
it as segregation and announced that he
would not sing until the audience was
properly mingled. He then left the stage.
There was a long delay, during which
the ushers stood still. Hand stood with
his arms folded in the middle of the aisle
facing the stage, and the black patrons -
remained silent in their seats, not ventur-
ing to move. L

Roland Hayes finally did appear and
sang the recital. But the incident so infu-
riated Fred Hand that he vowed, he told
me, that no black artist would ever ap-
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.ar again in the hall while he was man-
ager. He did not tell me, nor did I ask,
whether this was the policy of the DAR
or merely his own policy, to which the
DAR acquiesced; after all, it fit the mo-
res of the city in the 1930s. In any event,
the policy stood unchallenged until late
in 1938 and early 1939.

Marian Anderson’s rise to fame, as told
in a 1939 press release, was a typical
American success story. Anderson was
born in 1902 in Philadelphia’s ‘‘Negro
quarter’” and lived as a child in a single
rented room with her two sisters and

arents. Her mother was a school teach-
er who frequently took in washing to
make ends meet. Her father was a barber
and later an ice and coal dealer.

Signs of Anderson’s unusual voice
were evident at the age of six when she
sang in the choir of the Union Baptist
Church, and at the age of eight she was
called the “‘baby contralto.”” Up until
the age of sixteen her musical education
was sporadic, but she continued to im-
press listeners with the extraordinary
range of her voice.

People in her neighborhood eventual-
ly raised enough money to allow her to
take lessons from the well-known voice
teacher Guiseppe Boghetti. Under his
futelage Anderson entered a contest held
by the New York Philharmonic Society
and won the opportunity to sing at the
Lewisohn Stadium in New York. Later,
she received a Julius Rosenwald scholar-
ship, which provided training abroad.

In 1933 Anderson toured England,
France, Belgium, Holland, the Soviet
Union, and Scandinavia, and in 1935 she
achieved worldwide recognition: She
was invited to sing at the Salzburg festi-
val. Italian conductor Arturo Toscanini
was present, and after she sang, he
rushed up to her and said: “‘A voice like
yours is heard only once in a hundred
years.”’

Back in the United States, the famous
mpresario S. Hurok placed her under
:ontract. Her tours in America were the
nost successful in concert history. She
vas awarded the Spingarn Medal, re-
:eived a Doctor of Letters from Howard
Jniversity, and sang at the White House
or President and Mrs. Roosevelt. She
railed clouds of glory in South America
ind throughout Europe. But during her
ong train journeys she spent time sew-
ng dresses for herself with a portable
iewing machine she carried with her. In
Zurope she was dressed by Chanel of
2aris, but in America, as she put it, ‘‘by
Anderson of Philadelphia.”’

lhe first calls for a date for a Marian
Anderson concert in Constitution Hall
‘ame in early 1939. Anderson had sung
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a recital in the Rialto Theater in Wash-
ington on May 9, 1938, sponsored by the
Howard University Concert Series.

In those years, white performers such
as Jascha Heifetz, Vladimir Horowitz,
Gladys Swarthout, Kirsten Flagstad, and
Sergei Rachmaninoff made annual ap-
pearances in Constitution Hall. Marian
Anderson had appeared along with them
at Carnegie Hall in New York and at the
Academy of Music in Philadelphia. The
Howard University Concert Series
Committee, headed by Charles Cohen,
now wanted to have their heroine make
the big-time appearance that was her
due.

Howard University made application to
Constitution Hall in a letter addressed to
Fred Hand, requesting Sunday, April 9,
1939, Easter Sunday. Hand was able to
reply that the date was taken by the Nation-
al Symphony Orchestra. The committee
requested information about other dates
that might be available in early April; all
were ‘‘taken by other artists,”” according
to Hand. The committee then reported to
the Hurok office that it could not obtain a
date for a Marian Anderson concert in
Constitution Hall.

Hurok’s associate manager, Mae
Frohman, coordinated all bookings in
the office. It takes little imagination to
hear Hurok saying to Frohman, ‘‘Call

the hall directly and see what is going
on. No concert hall is fully booked at
that time of year, and all we need is one
date.’’

Frohman telephoned Hand, inquiring
about the date of April 9, 1939. ““Who is
the artist?’" asked Hand.

‘*Marian Anderson,’’ Frohman re-
plied. *‘Sorry, that date is taken by an-
other artist,’” said Hand.

Fred Hand exploded: ““No
date will ever be available
for Marian Anderson in
Constitution Hall!”’

Frohman went on to ask about five
other dates, and as each date was men-
tioned, Hand repeated the question,
““Who is the artist?"” All requested dates
were ‘‘taken by another artist.”’

S. Hurok’s publicist Gerald Goode
gave me this account of what transpired
after the Frohman-Hand exchanges:

Goode telephoned a rival manager in
New York to tell him what was going on.
Discrimination in an important hall in an
important city was something that affect-

ed all artists and managers. Goode asked
the manager to call Hand and inquire
about the same five dates Frohman had
requested but answer Hand’s question
““Who is the artist?”’ with the names of
the manager’s artists, who were all
white.

Within an hour the rival manager
called Goode to report that all five dates
were open on the books of Constitution
Hall, and available to his white artists.

Hurok, Frohman, and Goode decided
to call Hand and confront him with this
information, demanding to know why, if
these dates were available for other art-
ists, one date could not be made availa-
ble for Marian Anderson.

Hand exploded: ‘‘No date will ever be
available for Marian Anderson in Con-
stitution Hall!"’

Some time later, in the calmer years of
the 1940s, I asked Hand if this story was
true, that he alone had denied the Hurok
office a date for Marian Anderson..He
nodded and said that it never occurred to
him to discuss the matter with the offi-
cers of the DAR to see if an exception
might be made.

As an immigrant Russian Jew, S. Hurok
had a deep sense of justice. He knew he
was on solid ground in challenging the
DAR-Constitution Hall denial of a Mari-
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an Anderson date, especially because
Anderson was recognized as one of the

reat singers of the century. Hurok in-
structed Goode to assemble a file of all
correspondence and logs of telephone
calls bearing on the subject. Goode com-
piled what he called a ‘“‘White Paper’

| and prepared a press release.

The story broke on front pages all
over the United States and abroad, and a
copy of the ““White Paper’’ was sent to
the White House. Civic groups and reli-
gious leaders issued statements of pro-
test; members of Congress expressed
their indignation. On March 7, 1939,
Senator Robert La Follette, chairman of
the Bronson Cutting lecture committee,
announced that the Cutting lectures
would be taken out of Constitution Hall
because it was barred to Marian Ander-
son. He was joined by Adolf A. Berle,
then Assistant Secretary of State, in con-
demning the DAR.

Stunned both by the suddenness of the
attack and the degree of embarrassment,
the officers of the DAR nevertheless
held firm, backing up the decision of its
manager. But embarrassment soon
spread well beyond the walls of Consti-
tution Hall.

The Howard University Committee
had stayed out of the controversy over
Constitution Hall and turned to the Dis-
trict of Columbia School Board. The
committee applied for the use of Central
High, the largest high school auditorium

in the city, at 13th and Clifton streets,

Northwest.

The school board turned down the ap-
plication on two counts: first, that such
an appearance by a black artist would
violate the dual school system that was
legally established; and second, that the
school auditorium should not be used for
commercial purposes. (Marian Ander-
son would receive a fee for her services.)

Outrage and derision greeted the an-
nouncement. A congressman took the
floor of the House to deimand an investi-
gation of the school board. Civic groups,
PTAs, and religious leaders demanded
that the decision be reconsidered. A spe-
cial meeting of the school board was
called, and on a split vote it was decided
to allow the concert to take place, but on
the understanding that it would not be
considered a precedent for the future.

Charles Cohen, representing the
Howard University Committee, ques-
tioned whether that was in effect a state-
ment of future discrimination. The
school board construed Cohen'’s reply as
a refusal of the offer as given and, appar-
ently welcoming a chance to get off the

hook, declared the subject closed. The |

denial for the use of Central High stood.
The school board’s action turned out
to be a blessing in disguise for the fight
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for equality in Washington. The issue
was now larger than the DAR-Constitu-
tion Hall denial; the entire city was
closed to the committee and the artist. It
was now more than a concert booking; it
was a moral and ethical issue.

On February 26, 1939, a letter to the editor
of the Washington Post, signed by Abram
L. Harris, responded to an article in which
the Posr asserted that Constitution Hall
was under private ownership and the own-
ers had the “‘unquestionable right’’ to de-
termine who might use the hall.

The entire city was closed to
the artist. It was now more
than a concert booking; it
was a moral and ethical issue.

““The issue is to be judged not alone
on what is legally right or wrong but on
what is civil, just, and decent policy in a
society committed to the realization of
democratic ideals,"” wrote Harris. ‘*The
editor of the Post pleads ignorance of the
facts that motivated the action of the
DAR. He . . . admonishes that it would
be dangerous ‘to assume that any un-
usual discrimination’ was ifvolved.
Does not the editor know that Constitu-
tion Hall is rented only to those who
agree in writing not to permit Negro artists
or artists of Negro descent to use the stage.
. .. Or does the editor simply mean that the
DAR’s decision implies no ‘unusual dis-
crimination’ because the racial policy un-
derlying it simply reflects Washington's
customs and traditions. . . .

“‘While pleading ignorance of the
facts and suspending judgment you flatly
state, ‘It should be obvious that in nei-
ther case [the school-board decision as
well as the DAR decision] was any slight
to the famous singer intended.” > Ob-
vious to whom? Harris queried. The ba-
sic question raised by the whole affair,
he concluded, ‘‘is whether those of us
who hope to achieve real democracy in
this country can at this time afford tacitly
or otherwise to condone acts and policies
which deny civil and humane treatment
not only to the distinguished but the ordi-
nary man because of his racial origin.’

Two days after Harris’s letter ap-
peared, First Lady Eleanor Roosevelt
resigned from the DAR. The story of her
resignation made the front page of news-
papers nationwide. On February 7, in
her daily column called ‘*My Day,”’ the
First Lady wrote: “‘In the past, when I
was able to work actively in any organi-
zation to which I belonged, I have usual-
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ayed in until I had at least made a
fight and had been defeated. Even thenI
'pave as @ rule accepted my defeat and
| decided I was wrong or perhaps a little
'too far ahead of the thinking of the ma-
liority at that time. . . . But in this case I
'belong to an organization in which I can
! o no active work. They have taken an
| action which has been widely talked of in
the press. To remain as a member im-
' plies approval of that action, and there-
fore ]am resigning.”’
. Ontour in San Francisco, Marian An-
derson made one of her few public com-
ments on the issue: ‘‘I am not surprised
at Mrs. Roosevelt’s action because she
seems to me to be one who really com-
prehends the true meaning of democra-
¢y- I'm shocked beyond words to be
parred from the capital of my own coun-
' try after having appeared in almost every
r other capital in the world. "’

..{Y st

During the weeks leading up to Easter
Sunday 1939, Anderson fulfilled her
contracts for recital appearances. S. Hu-
rok told the press that Anderson would
sing in Washington if he had to put up a
tent. Charles Cohen said that if the date
of April 9, 1939, came and went without
Anderson appearing, shame would for-
ever be a shadow over the city of Wash-
ington, and no future appearances would

| evererase it.

On this note, Oscar Chapman, Assis-
tant Secretary of the Interior, obtained
immediate consent from the White
House that Anderson not only could ap-
pear at the Lincoln Memorial on Easter

- Sunday, but that she would appear under
.~ the sponsorship of the Roosevelt admin-

. istration. Secretary of the Interior Har-

old Ickes’s granting use of the Lincoln

" Memorial marked the first time that the
. exterior of a government structure had
- been designated for concert purposes to
. any person or organization.

The excitement that met the an-
nouncement was like that on a conven-
tion floor when a political candidate
wins the nomination. There were no pa-
rades and no confetti, but hearts danced.

The announcement of the Lincoln Me-
morial appearance for Anderson came
on March 31, nine days before the
scheduled concert. The Howard Univer-
sity Concert Series Committee issued
invitations for honorary sponsorship and
for leading national figures to attend the
concerts. Chief Justice Charles Evans
Hughes agreed to head the committee of
sponsors. Associate Justice Hugo Black
joined him, as did Secretary of the Navy
Claude Swanson.

In a few days, the names of Katharine
Hepburn, New York Mayor Fiorello La
Guardia, and Senator Charles McNary
of Oregon were added, followed by the
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noted conductor Walter Damrosch, Fe-
lix Morley, editor of the Washington
Post, Mrs. Eleanor Patterson, publisher
of the Washington Times-Herald, and
well-known conservative Nathan Straus.

Marian Anderson would arrive the
following Saturday—having just sung in
a public auditorium in Birmingham, Al-
abama. She would sing in the civic audi-
torium in Atlanta two nights later, with
every seat sold in advance.

Both the Howard University Commit-
tee and the National Park Service were
inundated with ticket requests for the
Lincoln Memorial concert. Only 150
seats would be reserved, at the top of the
terrace steps, for dignitaries and other
invited guests; admission to the area sur-
rounding the Lincoln Memorial would
be free. The First Lady sent word from
Seattle, Washington, that she would do
her best to attend.

Anderson was scheduled to sing for
half an hour, and the concert would be
broadcast by the Blue Network of the
National Broadcasting Company. She
would sing without fee, and S. Hurok,
her manager, would waive all commer-
cial considerations and defray all operat-
ing expenses.

The DAR’s policy of allowing only
white artists to appear at Constitution

Hall was to hold for twelve more years.
Then, early in 1951 I received a tele-
phone call from Harold Maynard, who
succeeded Fred Hand as manager of
Constitution Hall, having been his assis-
tant for several years.

Maynard, without explanation, asked
if I could suggest a black artist about
whom there had been no controversy
who might appear with the National

Prejudice persists: Crosses
have been burned within
twelve miles of Washington
in recent years.

Symphony Orchestra during the 1951-52
season in Constitution Hall. I named
Dorothy Maynor, then a leading soprano
who had appeared regularly with the Na-
tional Symphony Orchestra during the
summers at the Watergate barge.

He thanked me, and I heard nothing
more until I read the National Symphony
Orchestra list for that season, which in-
cluded Dorothy Maynor for the mid-
season date of February 17, 1952. The
concert took place with no fanfare—it

was the next concert in due course.

I congratulated Maynard on his diplo-
matic success. I then asked when Marian
Anderson might be scheduled for a con-
cert in Constitution Hall.

He replied, *‘Go ahead and set your
date.”’

Marian Anderson sang on March 13,
1953, presented by Patrick Hayes as
managing director of the American Uni-
versity Concerts.

The sadness in this story lies in the em-
barrassment to the city of Washington
and to all of its citizens who were
trapped in the customs of the time.

The DAR continues as a patriotic or-
ganization and as a source of historical
information, and I believe that the mem-
bers of today, 50 years after the turmoil
of 1939, need not be held accountable
for the deeds of long ago. But discrimi-
nation and segregation are rooted in
prejudice, and prejudice persists in most
societies. Crosses have been burned on
lawns within twelve miles of the center
of the city of Washington in recent
years. Synagogues are violated in cities
in this country and abroad. It falls to
each generation to be alert to violations
of freedom, for it is only when each of us
possesses freedom that we can all feel
secure in that which we possess. O
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